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1 
LC haracters 


Akiko Sengenji Nanami Motoharu Yano 


She was Yano's high school Nanami works in Tokyo. Nanami’s ex-boyfriend. 
classmate in Tokyo. She works at She's in a relationship He's currently missing. 
the same company as Nanami. with Takeuchi, but... 


Yano disappeared right after his mother committed suicide. 
Several years have passed, and Nanami is still unable to forget 
him. Takeuchi has been watching over Nanami and makes plans 
to ask her to marry him. Sengenji comes across a business card 


through her work and sees the name “Motoharu” on it... 
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' ‘\ IMOTOHARUS 


PLL 


KNOW FOR ‘* e 


CERTAIN FEATURES 
WHEN | THEIR 
INTERVIEW \ PRODUCTS. 
THEM 
TOMORROW. 
OR 
PHOTOS 
OF THE 
BUT... WORK- 


PLACE...? 


i \ eee — LATER 
PROPOSE Lae 
TO wa 
NANAMI ~ 
TOMOR- 7 Ae . 
ROW. ; |: KK 8 
AW WHICH WAY AM | \ / _ — ; 
Ww supPoseDTO \__——+ f WS 
ery | MASSAGE MY EYES \ f= : . 
conign:| TO REFRESH THEM? \ 
FROM THE CORNER \ 
OF THEEYE AND \\ 
AROUND? _/\ \, \ ae 
| Tih \ \ ; an j \ 
| 
rm A. A ) 
SORRY, ~ | 
NANAMI. Ra Wane mee) 
A AKI- 
Z CHAN.) | 
( 
lt 
of} (i) 
MIN A 
AHURRY. ) S| \\z 
WE CAN TALK 
ONCE | GET zs 
BACK. 


WAIT! 
HOLD THE 
ELEVATOR! 


wr | Y / 
\ | 
IT’S RARE Nene (ie: , 
TO SEE y emeii|| &) Y 
AKI-CHAN ~~ \ Pe : 
FLUSTERED. aoe Af 


WANTED 
TO MEET 
BEFORE THE 

INTERVIEW 
TOMOR- 
\\. ROW. 


'M SURE 
YOU'RE 


Busy... 


MY NAME |S 
SENGENJI. 


EXCUSE 


I’M FROM SERAI Me. 


MAGAZINE. 
| CALLED 
YOU... 


MINUTE. 


HEART IS. 
STARTING 
TO BEAT 
REALLY 
FAST. 


NAGAKURA 
IS OUT 
RIGHT NOW, 
BUT HE'LL 


Wieeadt 


7 IKE‘THIS JUST. 
LIKETHIS JUST~..| 
\ 2 IT’S NOTA 
it | POPULAR 
{PERSON \_ . surirs NAME... 
_ MAY NOT. NOTA 
Ne Poop oS RARE NAME 
Rite  . EITHER. = 
at 


ali I ez 


Im 
—|| |! |} 


THIS 
ROOM |S 
PRETTY 
MUCH HIS 
OFFICE. 


IS THIS 
NAGAKURA- 
SAN'S 
DESK? 


= 


THE INSIDE 
HAS BEEN 
REDONE, 

HASN'T IT? 


IT'S MESSY, 
BUT 
PLEASE SIT 
WHEREVER 
YOU'O LIKE. 


WOULD IT 
BE OKAY 


WE'VE 
DONE 
QUITE A BIT 
OF RENO- 

VATION. 


| us 
EVEN IF | : 
LOOK AT 

THE' DESK 


| DON’T 
REALLY 


| HIM 
|ANYWAY. 


SORRY TO 
KEEP YOU 
WAITING 


[* 
NAGAKURA. 


| GUESS 
| REALLY 
CAN DO IT 


AH, THE JOY 
OF BEING ABLE 
TO LEAVE THE 
OFFICE ON 
TIME... 


I'M SORRY, 


|__| AKI-CHAN. 


TH YOU 
TONIGHT. 


PLEASE 
REMAIN 
CALM... 


ABOUT A 


HE'S BEEN 
LIVING IN 
YEAR NOW... 


TOKYO FOR 


HE WORKS 
FOR A DESIGN 
TEAM CALLED 
CLIEGES. 


OFFICIALLY 
ADDED TO 
THE REGISTRY 
OF HIS REAL 
FATHER'S 
FAMILY. 


"M 
INTERVIEWING 


CLIEGES BUT HIS 


TOMORROW, Risin 
50 YOU HE 
vee CHANGED... 
SHOULD GOES BY 
COME WITH “NAGAKURA’ 
ME... NOW. 


NANAMI?! 


..« CONFIDENT 
THAT ONE 
DAY HE’D 

SUDDENLY 

REAPPEAR. 


EVER 

SINCE 
THE FIRST 

TIME | 
WASN’T 
ABLE TO 


I'D BEEN 
LIVING... 


ahh THIS 
TIME TO 

MEET YOU, 

TAKAHASHI. 


SINCE 
| MET YOU, 
TAKAHASHI. 


LIVING 
ALL THIS 
TIME... / 


eIHEy 


R noe 
FOR YOU 
CONTINUES 
TO GROW... 
EACH. DAY. 


‘ENDURE... 


Er 


THE 


NEXT 
TIME 
WE 
MEET... 
nel EL 
NEVER 
LET YOU 


GO. 


| WON’T 
GO SEE 
HIM. 


IF THAT |S | mee 
YANO’S ea : IF HE HAD 
DECISION... { j ‘ ANY INTENTION 
: ' OF SEEING ME, 
{ HE WOULD HAVE 
ALREADY COME 
TO FIND ME, 
RIGHT? 


we THERE'S NO | 

REASON FOR 
ME TOGO 
AGAINST IT. 


NEVER 
TOLD ME 
ANYTHING 


SHE’S ABOUT 
GOING OUT 
WITH TAKE, 
RIGHT? 


Ey! ARE YOU 
OKAY WITH 
THAT? 


THAT WAS 
THE PLAN. 


I'M SORRY 


TO HAVE THANKS, |! 


TOMOR- 


YEAH. 


ENCE. 


DIFFER-} \ : | 


Tu, fe) 


YOU'RE 

4 MEETING 
TAKEUCHI-KUN 

WITHOUT 
SEEING YANO 


Bye. | \f Jojo ue 


Le FIRST? 


ARE 
YOu 
ALL 
RIGHT 
? 


SHOULD 
| WALK 


OF YANO IN 


WAS... 


AND NO 
MATTER HOW 
HARD | TRIED, 
| WAS ALWAYS 
SOMEONE ON 
THE OUTSIDE. 


«IMPRESSION 


HIGH SCHOOL 


1. YANO’S 
HEART. 


NEVER 
GET 


HE MADE 
A DELIBERATE 
DISTINCTION 


BETWEEN THOSE 


ON THE INSIDE 
AND THOSE ON 
THE OUTSIDE... 


| COULD 


INSIDE... 


IT 
REALLY... 


4 


keto 


«AND 
FOCUSED 
EVERYTHING 
ON ACHIEVING 
THAT. 


He SCHOOL 


CLEARLY 
KNEW 
WHAT HE 
WANTED 
TO PRO- 
TECT.a 


EVEN 
THOUGH 


SANCELUAL 


KIO... 


a 


we TO 
DEATH... 


“TAKAHASHI”... 


| ALWAYS 
| REGRET- 
TED... 


«LOSING 
TOUCH 
WITH YANO 
LIKE 
THAT... 


IF ONLY | HAD 
ANOTHER 
CHANCE AT 
THAT SUMMER 
TO CORRECT 
Visss 


| WAS SO 
CLOSE TO 
HIM, BUT | 
COULON'T 
DO 
ANYTHING 


wl COULD 
TURN 
BACK 
TIME... 


| COULON’T 
THINK OF A 
SINGLE WORD 
TO SAY TO 
HIM BACK 


Ne 


wow ae ts 


i A ys 
7 ead ie pa 
2 g 
* Ce an | I, ; s 
4 H 6 
Caer ‘ 
o 5 gga?! 
Pee) CBr RE 
3 
so, Z een 
si 
s 8 ae ey 
so s 
ee : Bee ok 
co ’ 
. 
Z 


WHAT 
AM | 


EVEN IF ee a 
| COULD 
RETURN TO 
THAT 
SUMMER... 


tn 
tiers 


..DON'T KNOW mS ssi 
WHAT WOULD ‘VE 
BEEN THE RIGHT 

THING TO DO. 


S 
8 4 

Nae ie #6 
foo SS 

yor Bsrss \g 
120 ggRSg S885 ot 
4Z4bZRscss 8 
OAT A 1. 
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BOGE a eS 
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1 427 S8s oh 
GeegRSss : ty 
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THAT PRETTY 
GIRL WHO CAME 
HERE WAS YOUR 

CLASSMATE, 

RIGHT? 


NO 


THANKS. 
HEY, I’M 
GOING OUT 
TO GET 
SOMETHING } 
I'M GOING 
HOME 
AFTER 
UPDATING 
THE 


WEBSITE. 


HOW COME 
YOUR HANOIS...= 
ALWAYS SO 


STUPID... 


Sy 


THEN HOW 
COME 
YOUR HAIR 
LOOKS LIKE 
AMARIMO 
JELLY 


acdteho 
rls 
cae 
Ww 2 


aha 


“yak adlyionideas 


YOU HAVE IT 
BACKWARDS, 


THAT'S 
BECAUSE 
I'VE GOTA 

WARM 

HEART. 


WHO 
ARE YOU 
CALLING 
STUPID? 


whut. 


YANO, 
| LOVE YOU 
EVEN THOUGH 
YOU'RE 
STUPID. 


| LOVE YOU TOO, 
TAKAHASHI, 
EVEN THOUGH 
YOU HAVE A 
WEIRD-LOOKING 


IT'S NOT 
WEIRD- 
LOOKING... 


WELCOME 


NMthe dvd 
us diva ale tee 


BREAKING... 


aa 
PROMISE. 


| 


aio 


THAT’S 
WHY... 


HOME... 


din: 


Me 


seu 


ae  . 
. _.. 
. 
S 
vee 


oo 


ae 


cea 
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(\\ THE BANK. 


oA 


OPEN A BANK 
ACCOUNT IN 
TOKYO AND 
OEPOSIT IT 
THERE. 


50 YOU 
CAN USE 
THE MONEY 
AS YOU 
SEE FIT. 


WITH 
US. 


STARTING 
TODAY... 


YOU MUST 
LIVE A LIFE 
FOR TWO 


FOR YOU 
AND FOR 
NANA. 


ra 
uu 
uu 
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aid 
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| WAS 
HEADING 

TO AN 
UNKNOWN 


ce zw t S : 4 
5 ie aD] Be A, om 
‘ cat - ie 


SS SS SS ZS 


jDROPPING 
WARNING. 


BY WITHOUT; 


\1' HEARD ABOUT YOUR MOTHER 
rae! «ST 


\\ 
OU THE TRUTH, | DROPPED 


AN. 


RTMENT IN TOKYO AGAIN, 


AND, ASKED/FOR-THE ADDRESS OF YOUR MOTHER'S Z 
ae ral Y IN SAPPORO... |g 
: 7 


| SHOULD HAVE ASKED YOUR 
GRANDMOTHER WHERE YOU 
HAD MOVED... 


THERE'S 
NOTHING TO 
BE WORRIED 


SINCE THE PHONE WAS 
OUT OF SERVICE THE NEXT 
WINTER WHEN | CALLED. 


‘'M|VERY SORRY = 

9B ABOUT YOUR BLOSSOMS 

y MOTHER IN TOKYO 

aoe IT'S VERY sien , STUDENT 
WARM ; 

FALLEN, / oe 

<1} comFoRT- 

ABLE TOO. 


_ VERY: HARD. FO 


\ 
\ 
\ 


AS FOR ME... 


| MOVED 10 SAPPORO 
THIS SPRING! 


(. 


| HAD ALREADY) 
FEES, BUT | LEFT 
TOKYO AND MOVED OUT 
OF THE DORM, | |\ 


| HAVEN'T) ° 
TOLD MY||| 


WHILE | DECIDE WHAT | WANT 
TO DO IN THE FUTURE. 


AND... 


THERE'S SOMETHING | REALLY WANT 


TO GIVE You. / SC/ 
/ 


I'LL COME AGAIN. 


IS THE 
ORDER 


rcLsl/s CURRY = 
| ES ACREAM BREAD, # 
THAT'LL 

BE ¥390. i) 

ee 


a, Pak re - 


BREAD. 


"Mm 


AGIRL MAIKA-CHAN 
po V aur even "=H a A 
"M AT- 
NOTICED TRACTED ABSOLUTELY 


ADORABLE, 
ISN'T SHE? 


THAT 5 
THERE ARE }\ HER... 


ALOT |x 
more cuys/Z" J 
COMING 


OH, YOU 
NOTICED 
TOO? 


| 


COULD YOU 
TAKE THE 
# DRINKS TO 
TABLE 37 


HERE s 
YOU ARE. 


THANK YOU 
VERY MUCH. 


SHE HEADS 
DOWN TO THE 
TRAIN STATION 
AND KEEPS 
STANDING AT THE 
PLATFORM 
WITHOUT GETTING 
ON A TRAIN, 
LIKE SHE'S WAITING 
FOR SOMEBODY. 


ONCE 
WORK IS 


SEEN 


a OTHERS AT 
f=) ADISTANCE, 


y 
| THINK Se 
BUT... 


SHE'S 2 
JUST SO; 
QUIET. 


KNOW 
IF | 

IVE SHOULD 

SAY 


wAND 
NOT 


INTER you see ms oe 
LIKE SHE 
SHE'S WASIB. 


SHE 


ESTED KNOW, 


COULD YOU 
HURRY UP AND 
CLEAN SOME, 

PLEASE? 


..BOTHERS 
ME 


| HAVE TO 
GO TO CRAM 
SCHOOL 
NOW. 


CAN | THEY 
INTRO- WANT  EH,MyY 
DucE TOSEE FRIENDS 


SISTER. 


SHE'S A 
YEAR 
YOUNGER. 


ACTUALLY 
FELT 
SORRY 
FOR 


.. THOSE ane 


PEOPLE 
RUDE 


NAIVE PEOPLE... 
FRIENDS... 


INSENSITIV! 


= NEVER 
LET 

‘PEOPLE 
LIKE 

THEM... 


wOTEP 

INSIDE 
MY 

HEART. 


DEAR YANO, 

I'M SORRY i BEING. A OBSTINATE. 
| KNOW rw DOING SOMETHING 
STUPID. 


BUT | JUST COULDN'T THINK OF A 
REASON FOR ME TO STAY AT THE 
UNIVERSITY IN TOKYO. 


i 


STUDYING ALI=THE=TIME. 
|, | 


’'VE\|BECOME A | | | 
PID WOMAN. | 


BACK THEN... 


««WHO ALWAYS LOOKED AWAY. £ | WAS THE ONE... 


YOU'LL 
HAVE TO 
DO IT 


] You NEVER 
| mace i} |) 
] MISTAKES. 


YOU'VE 
DONE THE 
CALCULA- 

TIONS 

WRONG. 


ef eDIDN’T 


DOWDY EVEN I CHANGE My [= 
WITHOUT ‘| APPEAR- [iz 
GLASSES. 


THAT WHAT 
“MAKES SIT. 
_ MESO 
DIFFERENT 
FROM 
THEM? 


MAYBE | 
SHOULD 
TRY 


_\ MAKEUP, 
OD 


TO MY 
SISTER. 


| BET 
HE’D... 


ATE ME_* 


BECAUSE. 


AND NOT. 
IGNORE 
HER ON. 


AND 
THREE 
TIMES A 
WEEK AT 


ALOT OF 
STUFF 
HAPPENED... 


HERE.. 


why aia 
you have 
to work $0 
much?! 


why? BEFORE HE 
3'/ YOULEFT HAD FIVE /M WORKING 
YOUR PART-TIME ASA 
GRANDMA'S JOBS AT SWIMMING 
HOUSE, ONCE... fA INSTRUCTOR. 
RIGHT? 


MOTO-KUN'S 
| PERSONAL) 
NARRATIVE TIME 


ANYWAY, | 


IT MEANT | 


HAD A HARD Tone 
TIME GETTING EARN 
OUT OF THOSE | TRIED ENOUGH 

JOBS. ..BUT | SEEM TO MYHAND — moONEY TO 


BE NATURALLY AT 
FOCUSED, SOEVERY- VARIOUS, [IWinc’ 
ONE LIKED ME AND I'D. TYPES OF|\ 
2 ENDUP BECOMING JOBS... 
 gupristh | THE CHIEF MANAGER 
wane avoR | OR GET PROMOTED 
ead $0" \ TO SOME OTHER 
Foti gut RESPONSIBLE 
. POST... 


THE SECOND DAY 
ON THE JOB, HE 
SHOWED UP AT MY 

BAR WITH A BUCKET 

OF PAINT IN HAND... 


UNBELIEV- 2. 
ABLE... | 


«ANDO SAID, 
“THE COLOR 
OF THE WALL IS 
BAD, SO LET'S 
REPAINT IT.” 


«RIGHT? 


ARE YOU 


TELLING 
METHAT WHAT BUT THIS PLACE 
YOUDIDON'T *° HAS A MUCH NICER 
LIKE MY ATMOSPHERE 
BAR?! THAN BEFORE 
HE’S GOTTEN 2 : WHEN YOU WERE 
CARRIED AWAY RUNNING IT 
SINCE THEN array YOu 
AND KEEPS KNOW: 
ew ie "| WAS SO HAPPY 
TS PLAGe: WHEN HE FINALLY 


ALLOWED ME TO 
GET RID OF THOSE 
CREEPY DOLLS. 


RECENTLY 


YOU'VE BEEN 
SAYING THAT BUT YOU 
BARS THAT ( GET MORE 
CUTE GIRLS \ CUSTOMERS 
COME TO NOW, DON’T 


you? 


EVEN REGULARS— 


THOUGH | OR 
YOu 
FRIENDS— 
COM- WHO CAME 


PLAIN... HERE. 


HE 
WAS A 
GOOD 
FIND. 


«BUT HIS 
MATURITY IS HE’S A 
RARE FOR BIT. 
PEOPLE HIS AGE, CHEEKY... 
YOU KNOW? 


NO, | 
cCOM- 
PLETELY 
AGREE 
WITH 


 Gomrceel| : : i FROM WELL... 
THERE WAS : | : ! THE FIRST 
SOMETHING : TIME | MET 
OOD ABOUT HIM... 
HIM. 


" \ 
} 


nett 


HI] 


Mi i 


ALD sii 


Mi (rm 


| WONDER 
/HAT KIND 

OF LIPSTICK 

SHE WEARS. 


DIFFERENT, | 
ON HER THAN 


PRETTY! 


CAN ] ay | KNEW IT WOULD 
ALITTLE LOOK GREAT ON 
POWDER ON YOU BECAUSE 
YOU TOO? ; 
YOU'RE SO PALE. KNEW THAT 
COLOR WOULD 
SUIT YOU! 


TEACH YOU 
IF YOU'D 
LIKE. 


TEACH YOU! 


| DON'T 


REALLY | MOCKING. 


KNOW 


LOOK THAT'S 
SO TOO 
GOOD BAD. 
WITH IT! 


PUTTING 
MAKEUP 
ON OTHER 
PEOPLE! 


YOU'VE 
GOT GREAT 
SKIN, SO YOU 
DON'T 
NEED ANY 
FOUNDA- 
TION. 


REALLY DO 
HAVE NICE 
SKIN, YOU 
KNOW... 


SEE—YOU 
LOOK 
CUTE!! 


MASCARA 
ON... 


MAKEUP, 
YAMAMOTO- 


SAN? 
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a | i 
|| .AND.EMAIL ADDRESS 
CON: THEM. / 
—_— d f 
\\ - 
\ Ee ern ee 
ie 1/(GO DOWN,TO THE STATION EVE 
i TIMES A WEEK’TO\WAIT FOR'HI 
ae 
ane ~——j | fT ee Z 


IT’S BEEN TWO MONTHS SINCE ~ Fy ie : —— 
| CAME TO SAPPORO. f 


= = 
is Ll wn 
i 

Hi | 


YOU CAN 
OPEN 
YOUR 
EYES, 


| DON'T 
LOOK LIKE 
MYSELF AT 
ALL. 


MAKEUP 


LOOKS 
GREAT ON 
YOu 
BECAUSE 
YOU HAVE 
SUCH 
GOOD 
SKIN!! 


HEY, 


YOU'RE AURANOW, 


CUTE!! 


yOu 
HAVE A 
DIFFERENT (” 


DON'T 
YOu 
THINK? 


you 
LOOKED 

SO 
GREAT!! 


JUST NOT 
USED TOIT 
YET... 


"M 
REALLY 
SORRY. 


| DON'T LIKE 
HOW IT MAKES 
ME LOOK 
LIKE AFLIRT. 


Z THANKS 
FOR 
WALKING 


ME TO THE 
STATION. 


COME 
AGAIN? 


| BYE-BYE. | 


es 


NOT MANY 
PEOPLE 
BOTHER 

TALKING TO 

ME, YOU 
KNOW? 


| HAD 
FUN 
v TODAY. 


WHY DO | 
HAVE TO 
SHOW YOU MY 
HOMEWORK? 


IS IT TRUE THAT IMAGI- 


YOU DON'T HAVE Yee 
ASERIOUS NATION... — ®~ 
GIRLFRIEND, o~ 


MOTO-CHAN? 


BUT HE 
SEEMS TO 
HAVE 
CHANGED. 


I'M NOT IN 
ARELA- 
TIONSHIP 
RIGHT 
NOw. 


THIS GUY oe 
MAY LOOK wae 
WAS... 
CUTE, BUT ~ 


HE'SA 
PLAYER... cages 
YOU TWO Alt 
MTANDS AT REALLY CUTE 
MIYANOMORI GIRL THE 
many nears: AROUND TWO IN OTHER 


THE MORNING... DAY. 


Hae An‘ DAI-SAN... 


REMEMBER Z, | 
YOU WERE LIKE {| ( 1/ ee 
THAT WHEN Ky \ 
eas) Wy) 
SAPPORO... X » 


\ u 
Aly PLEASE 


DON’T 
EXAG- 
GERATE... 


MENieET | WAS LIVING 
BACK TO LS a ee VARIOUS 
ABOUT A YEAR 
HOKKAIDO... BEFORE | REASONS... 


CAME HERE. 


SO | KEPT 
FALLING 


FOR EVERY GIRL 

EVERY | MET WITHA 

GIRL | HOKKAIDO ACCENT 

MET... REMINDED ME 
OF mY 


EX-GIRLFRIEND. 


THEN WHAT 
DO | NEED 
TODOTO 

GET YOU TO 
SEE ME?! 


ANSWER 
MY 


| REALLY 
WILL GET 
ANGRY IF 
YOU COME 
AGAIN. 


| 

NEVER OON'T 

HAVE, LOVE 
YOu 


YOU JUST 
USE WOMEN, 
DON'T YOU? 


IT’S NOT 
/| THAT HE'S 
LONELY, 
OR 


HE 
YEARNS 
FOR THE 
WARMTH OF 
ANOTHER 
BODY NEXT 


IT'S NOTHING 
ENDEARING 
LIKE THAT. 


THAT'S um..| WENEED 


NOT MORE 
REALLY 


My 
THING... 


YAMAMOTO- 
SAN, DO YOU 
HAVE TIME 
TOMORROW? 


I'VE NEVER 
BEEN TO 


YOU HAVEN'T 
LIVED IN THIS 
AREA FOR 
IT'LL BEA LONG, 
GOOD HAVE YOU, 
CHANCE YAMAMOTO- 
FOR YOU SAN? 
TO MAKE 
FRIENDS. 


WITH US. 


YAMAMOTO-SAN 
IS KIND OF LIKE 
A SCHOOL 
TEACHER. 


you 

LOOK YOU'RE 
MORE THE 

GROWN- YOUNG- 
up THAN EST? 
ANY O 


YOUR HAIR 
EVERY DAY? 


AND 
YOU ALL 
REMIND ME 
OF MIDDLE 
SCHOOL 
STUDENTS. 


THIS IS 
TOO 
BORING. 


| BET THE 
GUYS ARE 
SHOCKED 
YOU 
LEFT. 


STUPID 
MEN. | 


MIYASHITA- 
SAN. 


«JUST A 


LITTLE... BUT 
naar TODAY... 
| DIDN'T 
TRY: 


THAT'S SO an 
| LIKE YOU, ) 
1 \YAMAMOTO- / 

1 SAN. 
‘ 
' 


BEING 
AROUND 
STUPID 
PEOPLE. 


WAIT 
HERE A 
MINUTE. 


YAMAMOTO- 
SAN? 


THIS IS A 
SHOT BAR, | _ 
ISN'TIT? | 


THAT’S 
THE GUY 
YOU LIKE, 
RIGHT? 


He 


wel FELT 
EMBAR- 
atero) =) 
OF 
MYSELF. 


YOU WERE 
THAT 
SERIOUS 
ABOUT 
HER, HUH? 


BEFORE, 
YOU KNOW. 


|) THAT. YOUR 
EX-GIRLFRIEND 
/ | HAS A 
HOKKAIDO 
‘ACCENT. _/ 
I 


HE DOESN'T 
EVEN TAKE IT 
EASY ONA 
SUNDAY. 


| ASKED HIM, 
“WHAT DO THINK 
ABOUT AS YOU GO 
ABOUT YOUR DAILY 
LIFE?” 


aNoYou \ 
KNOW WHAT 
HE TOLD 
me? 


| 

/ | WHYDONTT | 

{7 |wecreate 
5 este ASIDE- 
M \\ BOARD 
ee NEXT TO 

No \ THAT SOFA 


IN THE 
BACK? 


I'LL BEA 
SUNDAY 
CARPENTER. 


“| DON'T 
THINK 
‘IF | STARTED ABOUT 
THINKING, (0 ANYTHING.” 
COME TOA 
EXACTLY STANDSTILL.” 
THAT. 


THE 
MOUN- 
TAINS! 


“| WEEK. 8 


YOUCAN | ii / 
DOTHE | 
REST NEXT fi i\\/ 


rw 


ro 
WE'RE L 
ALL GOING {| i ~ 
TO THE : 
MOUNTAINS. 


MOTOHARU! 


| KNOW 
NOW HE'S 
JUST 
KILLING 
TIME. 


EAT 
CORN AND 
ICE CREAM 
AND POTATO a 
DumPLings 7O- 
. AND 
MELON... 


4 ISTHE \s& 
TREE oe PERFECT DAY | 
|... | RECEIVED 
MY DRIVER'S & TO EAT 
LICENSE Md! SINGISUKAN 
FASTER THAN | } . R\ OUTSIDE. 
ANYBODY 


ELSE. 


erasns 


as 


Ss 


MOMMY 


CHILDREN 


MIMI HAS 


LIKE BECOME 
YOUNGER FOND OF 
GUYS OVER OTOHARU... 
OLD MEN, a hie 
YOU KNOW. 


TOILET! 


“WHAT'S 
WRONG 
WITH... 


COMING 
TOA 
STAND- 
STILL?” 


HEY, YOU 


ag |CAN'T TELL KNOW... 


NEITHER. 
YOU'RE 


NEITHER 
POSITIVE 
NOR 
NEGATIVE 
BECAUSE 
YOU'RE NOT 
TAKING 
ANYTHING 
IN. 


ype ; YOU MAKE IT... 
-TOPUTIT NICELY, SOUND LIKE 
YOU'RE WORKING MW OEAD OR 
AS HARD AS YOU SOMETHING. 
CAN AT THAT 
MOMENT. 


WHAT'S 
THAT 
SUPPOSED 


YOU LIVE 
IN THE 
PRESENT. 


HEY, WHY 
DON’T YOU 
MOVE ON 
TO SOME- our 
THING LIKE OF 
THATIN THE \7 
THE =U 


«YOU'RE 
TRYING TO 
SEE HOW 
LONG YOU 
CAN HOLD 
OUT. MCHA 


| LIKE MY 
JOB RIGHT 


MY 


EX-GIRL- Ht Mb 
FRIEND —— 
WITH THE —— ween 
HOKKAIDO p = 
ACCENT. 


MIMI 
LOOKS 
LIKE HER. 


7 DADDY! 


FS 


SERIOUSLY?! 
ARE ;THE Yg 


/\l 


/ REALLY? | 


Tees Ee Wwe 
ea e=-. GOING,OUT?], 


some- HUH. 
THING IS 
DIFFER- 


«SOMETHING 
OIFFERENT 


YAMAMOTO- 


THANK 
YOU VERY 
MUCH. 


COULD YOU 
TEACH ME 
MORE 
ABOUT IT? 


YOUNEED | /& bf TO CHANGE 
TO GET : 


; MORE GIRL a TOO? 
CLOTHES, 
YURI-CHAN. 


ON’T WANT 
TO USE THE 


THE MONEY 
THAT WAS 
SAVED FOR 
YOUR OLDER 
SISTER'S 
EDUCATION? 


| 
COULON'T 
CRY. 


WHEN my || 
SISTER 
DIED. 


|GOT 
SO 


A, 

Ye) | BLESSED— 

Tr EVERYBODY Pe ia 
LOVED ° 


SHE MADE 
EVERYONE 


IT DOESN'T 
BELONG 
TOME. 


«BETRAYED 
SOMEONE 
IMPORTANT 
TO HER... 


BUT I’M 
ANNOYED AT 
MY PARENTS 
WHO DON'T 
EVEN TRY TO 
GET PAST 
THEIR 
GRIEF... 


DEEP DOWN | AM 
AN UNCARING 


PERSON WITH NO 
CONSIDERATION 
FOR OTHERS... 


BLESSED... 


ADORED... 


MY SISTER y 
WAS 
LOVED BY 


HER LIFE 
WOULD’VE 


IF SHE HAD LIVED, 
THERE WOULD 
HAVE BEEN\A LOT 
MORE HAPPINESS 

AWAITING an 


\ 


_UNBE- 
LIEVABLE. 


HE 
ACTUALLY... 


WHAT 


_) THE 23RD ARE THESE 
AND IMe | 4] GiRCLES 
eit 5 ON THE 


CALENDAR? 


| CAN'T 
DO THIS! 


YOU'RE NOT THE 
SAME AS YOUR 
SISTER, SO YOUR 
MAKEUP DOESN'T 
HAVE TO LOOK 

LIKE HERS. 


BUT | HAVE 
SMALL 
EYES, SO... 


«BECAUSE 


| THINK 
EYES LIKE | TRYING 
THAT LOOK TO 
LOOK 
LIKE 


HER. 


YOU'RE TRYING 


MAYBE YOU 


UNCONSCIOUSLY Bet eee 
GO FOR THAT 
ROUND AND 
LOOK BECAUSE OF ACORN-LIKE 
THIS PHOTO YOU ‘ 
HAVE UP. 


; ARE YOU 
HE'S THE SURE HE'S 
ONLY PERSON NOT ONE 
WHO HAS OF THOSE 


STUPID 
MEN? 


EVER 
ACCEPTED 


THERE'S 
NO ONE 
ELSE LIKE 
HIM. 


HE WAS THE 
ONLY PERSON 
WHO UNDER- 
STOOD ME. 


AND I'LL DO 
ANYTHING TO 
MAKE HIM MINE. 


| DON’T CARE 
IF PEOPLE 
CALL ME 
A FOOL... 


RECOGNIZE 
YOUFORA 
MOMENT. 


INSTINCT. 


HAS TRIED 
CALLING 
SEVEN 
TIMES? 


WHERE...? 


THE 
BACKAGE || ; 
SENTIATIO YOUR | ~ 
DORM LAS: 
WEEKIGO); 
SENTBACK 
©, ME! 


ARE YOU 
TALKING 


SHOW YOU 
LIKE IS ON 


CATS ARE 
EASY TO 
TAKE CARE 
OF, SO WHY 
DON’T WE 
GET ONE? 


MOTHER, 
MARI- 
CHAN'S 
CAT HAD 
KITTENS. 


| AM 


DO my NEVER 
CLOTHES GO | N G 
WEIRD? 7 BACK 
TO 
THAT 


#TIOUSE! 


YOu 
LOOK 
FINE. 


THE 
MAKEUP 
IS GREAT 
TOO. 


YOU'VE 


BECOME SO HAVE 
PRETTY, CONFIDENCE 
YURI-CHAN. IN YOURSELF. 


IF |WAS TO 


; CHANGE 
..WOULON'T 
ABRIGHTER SOMETHING, 


\ 
* Yih IT'D BE THAT 
ie ) | BAG GOWITH 
a SSS yourouterr | |. Ae BAG. 


MORE? IT ISN'T BAD, 


hice 


Ss BUT... 


IWANT TO 
USE THIS 


ARE YOU 
I'M JUST GOING TO 
GOING TO TELL HIM 
GIVE HIM HOW YOU 
SOME- FEEL 
THING. ABOUT 
HIM? 


| HOPE HE 
LIKES IT. 


Y; 


«HIS 
BIRTHDA 


MY SISTER 
HAD BOUGHT 
YOUA 
BIRTHDAY 
PRESENT. 


BEFORE 
THE 
ACCIDENT... 


IT 
REMAINED 
INSIDE HER 

DESK. 


YOU TWO 


WERE INA 
FIGHT AT THE 


TIME, 


SO SHE 


1 


NEVER HAD 
THE CHANCE 
TO GIVE IT TO 


YOu. 


WHY DID YOU 
WAIT TO GIVE 
IT TO ME 
AFTER ALL 
THIS TIME? 


S JUST 
omni 


ISN 


IT 
AN EXCUSE, 


THAT'S ONE 
FINE MAKE- 
BELIEVE PLAY 
OF SISTERLY 
AFFECTION. 


ANO WHAT 
THE HELL 
ARE YOU 

WEARING? 


SINCE 
WHEN DIO 
YOu 
BECOME 
SUCH A 
COSPLAY? BITCH? 


THIS TIME 
WITH ONLY 
DECENT 
Guys. 
HOW'S 
THAT? 


THAT'S 
ONE FINE 
MAKE- 
BELIEVE 


YANO 
WANTS TO 
FORGET. 


TOGETHER / 
WITH MY 
SISTER. 


| DON'T EVEN 
KNOW HIM, 
SO HOW 
COULD | 


| NEED YOU 
TO ASK 
YANO FOR 
HIS PHONE 
NUMBER. 


PRETEND 
YOU'RE A 
CUSTOMER, 
AND ASK 


YOU'LL HIM. 


GET IT. 


IT’S 
GANACHE 


IT GOES 
WELL WITH 
CHAMPAGNE. 


| DON’T 
KNOW WHAT 
YURI-CHAN 
IS 
THINKING. 


THIS IS 
GOOD. 


COURSE 
NOT. 


47 ACTUALLY 
IT'S GIVEN 
TO ALL THE 
GIRLS WHO 


cavgint! HE REALLY 


DOES 


REMEMBER. 


You 

WERE WITH 
SOMEONE 
ELSE TOO... 


FOR 
INSTANCE... 
AT A TICKET 

VENDING 
MACHINE IN 
THE TRAIN 


\ STATION... 


THEN IT 
MAKES 
THINGS 
ALOT 
EASIER 
FOR ME. 


PLEASE GIVE 
ME YOUR 
PHONE 
NUMBER. 


YURI-CHAN 
SAID... |" 


IS THERE SHE'S PART 
SUCH A OF THE PAST 
THING ASA YOU'D LIKE TO 
RELATION- FORGET. 
SHIP THAT 


TRULY 
FINISHES? 


I'M SURE 


THERE ARE | 
AS YOU RELATIONSHIPS 
CONTINUE THAT 
.. THE WAY TO CONTINUE ON 
ee CHANGE YOU MAY AS LONG AS 
YOU LIVE... 
CHANGES. or frag EVEN IF 
, YOU NEVER 
THEN THE REALIZE FP MEET EACH 
PERSON IN IT LATER AER 
YOUR ON. 


GAIN. 
MEMORIES sia 


STARTS TO 
CHANGE 
TOO, 
RIGHT? 


BELIEVE IN ALIE 
YOU CREATED 
FOR YOURSELF 


SS spoke 
Ww ae 
Y2aS5E 
SESLES 

- 
FL Ww 
= gNY 


76) 
DOES 
THAT 

MEAN... 


IT'S NOT 
EXACTLY | 
HIS PHONE 
NUMBER. 


IT'SHIS 
EMAIL 
ADDRESS. 
HE CAN 
NEVER 
FORGIVE 


HIMSELF? 


BUT IT STILL 
HELPS TO 
HAVE APRETTY 
FACE, 
DOESN'T IT? 


YOU NEED 
TO STOP. 


| CAN 
UNDERSTAND 
YOUR 
FASCINATION 
WITH HIM... 


BUT... 


wlT WON'T 
WORK OUT. 


BUT | 
DIDN'T GET 
ITFROM 
HIM. 


|GOTIT 
FROM 
& SOMEONE 
ELSE... 


PEOPLE WHO WERE 
BORN BLESSED AND 
HAVE BEEN LOVED BY 
EVERYONE WILL g 
NEVER UNDERSTAND eee pe 
HOW | FEEL! WHAT 
IM 
SAYING. 


RIGHT. 
'M NOT 


UNLIKE 
GOOD YOU, 
ENOUGH MAIKA... 
FOR 
SOMEONE 
LIKE HIM. 


| sorry. 

: “1 \SAIDTOO 
i |e | MUCH... 

au  . 


EVERYONE HAS 
q Ss LOVING EXPERIENCED ; 
SOMEONE BEING REJECTED & 
ANCGOING ymnoT - BY SOMEONE 
_ FORITIS SAYING 
ms} au BAD. 
THAT... WN 


THEY LOVE. 
THAT... 


IT DOESN'T SEEM 
LIKE YOU'RE 
PURSUING IT FOR 
POSITIVE 
REASONS. 


ODO YOU WISH 
THE BEST 
FOR THE 
PERSON YOU \ SS 4 
LOVE? Lovels FORr 
: POSI- 
TIVE? 


IT SEEMS LIKE 

YOU WANT TO 

ENTRAP THAT 
PERSON. 


THAT'S WHAT 
LOVE IS, 
ISN'T IT? 


TO COME 


=|  UPWITHA 
+ wayTo p 
TAKE THAT 
PERSON. A ABATTLE 
FA OFWITS. 
->\ 
=A 


.. WON'T GET 
YANO DOING 
THAT NOW. 


SOME- 
PLACE 
WHERE THE 
BLOOD 
SHOULD BE 
FLOWING. 


HE'S KIND, 
BUT HE’S 
COLD. 


| DON'T 
KNOW WHAT 
YANO WAS 

LIKE IN THE 


HE'S FRIENOLY, 
BUT HE DOESN'T 
SHOW HIS 
EMOTIONS. 


YOU WANT 
TO BE 
LOVED. 


EVEN IF 

YOU END 

UP WITH 
HIM... 


sul DON’T 
THINK 
YOU'LL 

EVER BE 
HAPPY. 


SOME- 
THING... 


YOU WANT 
SOMEONE 


wl GAVE 
UP ON 

A LONG 

TIME AGO. 


LOOKING 
DOWN ON ME 
AREN'T TOO... 
your 


.. YOU'RE SO 
BLESSED? 


AREN'T 
YOu 
LUCKY... 


PITIFUL 
GIRL WHO'S 
DESPER- 
ATE TO BE 
LOVED. 


PLEASE 
COME 
AGAIN. 


HELLO. 


I'VE FINALLY 
TRACKED 
YOU DOWN... 


| CAN'T 
BELIEVE 
YOU'RE MY 
‘ DAUGHTER! 


WHAT DO YOU 
THINK YOU'RE 
DOING?! 


WE ALL HAVE 
A BREAK IN 
THE AFTER- 

NOON. 


THERE ARE OTHER 
CUSTOMERS 
HERE, SO WOULD 
YOU COME BACK 
LATER IF YOU 
NEED TO TALK? 


REGISTER 


\ FOR YOU. 


EVEN 
IF...YOU 
CAN'T 
CONVINCE 
YOUR 
MOTHER... 


YOU REALLY 
PULLED 
ONE OVER 
ON ME. 


YOU HAVE 
TO COME 
BACK WITH 
ME FIRST. 


LET'S TRY TO 
FIGURE THIS 
OUT TOGETHER. 


I'LL LISTEN 
TO YOUR 
EXCUSES 

LATER. 


| 
FOLLOWED |. 
SOMEONE 
I’M IN LOVE 
WITH. 


YOU DID BE 
ALLTHIS STUPID... 
FORA 


WHAT'S STUPID 
GOING REASON 
LIKE THAT? 


ON? 


WHY DID 
YOU... 


BUT YOU 
WERE ONLY 


INTERESTED |. 


IN SCHOOL. 


| ALREADY 
HAVE A LIFE 
HERE. 


YOU GAVE 
UP THE 

: ONLY 

| THING YOU 
WERE 

GOOD AT. 


AND NOW YOU'RE UN- wears 

YOU'RE SOCIABLE... ni STIR 

LL BE| STUPID / or DAUIGH 
FINE. TOO. TER. 


LOOKING. 


GIRL LIKE 
THAT? 


AFTER. ..CAN’T 
ALL... HURT 
ME. 


«aNANA 
WERE STILL 
ALIVE... 


IF SHE 
WERE ALIVE, 
THINGS 
WOULD 
NEVER HAVE 
TURNED 
OUT LIKE 

THIS... 


«PURE AND 
INNOCENT 
AS YOU 
THINK SHE 
WAS, 
MOTHER. 


YOU AND 
HAVE YOUR 
BEEN SO FATHER... 

SELFISH... 


SHE WAS 
A WHORE. 


SHE WAS 
JUST LIKE 
FATHER. 


YOU SHOULD 

HAVE NEVER 

GIVEN BIRTH 
TO ME. 


SHE'D BRING Ae 


BOYS HOME 


WHENEVER FAMOUS FOR 


| CAN'T 
BELIEVE | 
GAVE BIRTH 
TO ACHILD 
LIKE YOU! 


AEE 
THATS 
RIGHT:\) 
rine 
Lee 


PLEASE... 


J ie «NO SHE'S 

yg Y BEEN OVER 
SUPPOSED] Gass OF OW || 
TO SERVE 


* \ THREE HOURS | \\ 


ME. 


I'M SORRY. 
IT'S ONE 
O'CLOCK SO 
WE HAVE TO 
CLOSE. 


| 
— s 
— 


«YOU FELT 
SORRY FOR BACK 
ME, DION’T THEN... 


TELL ME 
YOU CARED, 
EVEN IF IT 
WAS OUT OF 
SYMPATHY. 


| TOLD 
YOu 

BEFORE, 

DION'T |? 


| USED 
YOU ASA 

SUBSTITUTE 

FOR NANA. 


BUT | 
DION’T 
~ HAVE... 


ANO I’M 
: Wey : SORRY 
«FEELINGS Ly FOR 


FOR YOU. LORS OX | THAT. 
NOT AT ALL. >» \ 


ES: 
BETTER 
THAN 
PLAYING 
GOLF 
WITH ME, 


ISN'T IT? 


IT'S BEEN A 
WHILE, BUT 
LET'S GOTO 
ONE OF THOSE 
CLUBS WITH 
LOTS OF 
GIRLS... 


WHAT? 
WHY ARE YOU 
LAUGHING SO 

MUCH? 


# IT'S NOT 
ADODGY 
: PLACE. 

I'VE GOT THE 


DOUGH. 


| THINK 
I'VE HAD 
ENOUGH 
OF PLACES 
LIKE 


THE 
GIRL 
|WAS 
TALKING 
TO WAS 
PRETTY 
CUTE, 
YOu 
KNOW 
? 


YOU PAID 
SO MUCH 


I'VE...ALWAYS 
THOUGHT 
SO TOO. 


SHE HAS A 
a wn SHE'S 
PLAIN... 
CHARM 
ABOUT 
HER. 


To me, 
anyway. 


THAT GIRL 
WHO CAME 
TOMY 
BAR... 


wlS CUTE 
BY MY 
STANDARDS 


BACK IN 
SCHOOL 
PEOPLE 
SAID SHE 
WAS 


REGRET 
TONIGHT? 


YOU'RE 
LAUGHING 
TOO 
MUCH... 


> 
OS 
~ 
vs 
< 


| MOTOHARU \ 


E 


_ tm 
9iving him 
the sofa 
to- 


wight, 
| DON'T THINK 
HE DRANK 
THAT MUCH... 


MO-CHAN 
FEELING 
SICK...? 


HE'S FINE. 
GIVE GO BACK TO 


THIS TO BED, MIMI. 
MOrcHN 5 


DON'T WORRY 
ABOUT IT. 
SLEEP HERE 
TONIGHT. 
TOMORROW |S 
SUNDAY 


DO YOU 
NEED TO 
TAKE... 


YOU'VE BEEN 
«HAVEN'T GOING TO THE 
YOu? HOSPITAL... 


JUST LIE 
DOWN. 


HOW LONG 
HAVE YOU 
HAD 
TROUBLE 
SLEEPING? 


FROM THE 
SUMMER OF 
MY THIRD 
YEAR IN MIDDLE 

SCHOOL TO 
PARTWAY 
THROUGH MY 
FIRST YEAR 
IN HIGH 
SCHOOL... 


AND LAST 
SUMMER... 


«MISSING 
PARTS OF 
My 
MEMORY. 


| DON'T 
REMEMBER 
THEM THAT 
WELL. 


BUT 
| HAVEN'T 
TRULY 
FORGOTTEN. 


+ THEN LEAVING 
THE APARTMENT 


MEMORIES 


. JUST IN TOKYO TO 
THEY'RE DISAP- COME BACK UP 
SLEEPING...|[m_ | PEARED. HERE TO 


SAPPORO... 


Ls | 


| DIDN'T ae, 
REALLY mace 
Wear SRE SLIPPED 
WAS OUT OF my 
MIND. 


CAUS- 
ING 
UTises 


AND EVERY 
NOW AND 
THEN, THEY 


TO HAUNT 
Me. 


CAN DO AN 
ANALYSIS OF 
ME TO FIND 
OUT WHAT 
| WAS LIKE 
|\ BACK THEN. 


I'M BARELY 

STANDING EVEN | CAN'T 

ON MY OWN UNDERSTAND 
TWO FEET MYSELF. 
ASIT IS... 


PLEASE..: 


-~ 


DON’T 
ASK ME 
TO 
SAVE 
YOU. 
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oe : ee 
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IT'LL GO 
JUST AS 7 
PLANNED, ny 
ALL ; 
THANKS TO 
YOU. 


ian —— SEN- 
K] WORKING F : Genet 


OVERTIME | / THANKS 
TODAY : a oe FOR THE 


HELP THE 
TOO. OTHER 
DAY. 


I'M SURE 
I'LL GET DONE 
WITH MY WORK 

SOMETIME 
TONIGHT. 


WHAT AN 


UGLY RING. 


| ..LOSING 
TOUCH WITH 
YANO LIKE 


i IWAS SO 
| CLOSETOHIM, 
| BUTI COULDN'T Q 
_, DOANYTHING  /K\\WEE 
FORHIM. 


IF ONLY! HAD 
ANOTHER 
CHANCE AT 
THAT 
SUMMER TO 

CORRECT 
Mss 


| WISH | HAD 
NEVER KNOWN... 


HIS SMILE 


ue ik, 4 a 
- \eHey HAD ALL BEEN (17 
a FOR S “SOMEONE a om 


” THEN. 


| THOUGHT | HAD GIVEN UP ON 
HIM A YEAR AGO ON THAT DAY... 


| 


BREAKFAST 
IS READY. 


THAT'S 
ALL SHE'LL 


YOU REALLY 
LIKE NATTO, } 


ARE YOU 
AWAKE? 


I'D LIKE EACH 
OF YOU TO 
TAKE TURNS 
(| SWIMMING 


EH... 


val’ M HAVING 
TROUBLE 
BREATHING. 


DON'T FORCE 
YOURSELF TO 


IT'S NOT 
THAT YOU 
CAN'T 


BREATHE 
IN—IT'S THAT BE ABLE 
YOU HAVEN'T TO 
BREATHED \ BREATHE 
OUT. \ IN PROP- 


\ ERLY. 
> 


IF YOU 
FOCUS ON 


BREATHING BREATHING 
OUT IS OUT, 
MORE YOU WILL 

IMPORTANT NATURALLY 
THAN ™~\ BREATHE 


\ BREATHING 
IN. 


IN. 


IT'S NOT 
BREATHE 
IN... 


AND 
THEN 
BREATHE 
OUT. 


IT'S 
BREATHE 
OUT ANDO 
THEN... 


TAKAHASHI 
RESIDENCE. 


YOU'RE 
THAT 
YANO-KUN, 
RIGHT...? 


MY NAME 

IS YANO. 
| | WAS 
NANAMI-SAN’S 


sO 
NANAMI-SAN 
MADE IT INTO 
COLLEGE, 
RIGHT? 


SHE GOT 
INTO HER 
BACKUP, S 
WOMEN’S 
COLLEGE. 


NO,| 
HAVE HER 
PHONE 
NUMBER. 


ADDRESS 
IN TOKYO? oy 
SURE. 


SAME SHE'S 
AS FINE... 
ALWAYS. 


oy 
: . LIKE YOU 
USED TO 
BEFORE, 
OKAY? 


CAN’T 
EXHALE... 


veal 
WILL. 


WE WERE THERE VOL. 12/END 


== 

==: 
ONE 
DAY... 


HEH HEH 
HEH! 
'M THE 
BIG BAD 
WOLF! 


LIVING 
IN THE 
FOREST. 


THE WOLF 
WAS 
SHOCKED... 


«BECAUSE 
HE LIKED 
BEAUTIFUL 
WOMEN. 


| HAVE TO "M 

GOVISIT SORRY. 
ASICK 
FRIEND. 


OH, HOLD ON, 
FUR-SUIT-SAN. 


I'LL GIVE 
YOu 
FLOWERS. 


WHERE 
ARE YOU 
GOING? 


YURI-CHAN’S 
HOUSE IN 
THE NEXT 


«AND 
FELL A 


INTO A THE WOLF 
HOLE I WONDER IF \ FOUND HIM- 
WE COULD GO \ seELF TOO 
ON A DATE 
AFTER SHE 


VISITS HER 
FRIEND. 


SHE WAS 
Fidgey HIS FIRST 
” Fidget LOVE. \ 


| KNOW! 
PLL WAIT 


" 3 FOR HER AT 
es mera dee YURI-CHAN’S 
a ; HOUSE! 
HUMAN 
GIRL. é 
IT 
WAS : WHAT A PLL EAT 
A é GREAT YURI-CHAN 
HUNTER Ste PLAN. AND THEN GO 
ON A DATE 
| SET THIS Pe WITH LITTLE 
TRAP TO THE WOLF RED RIDING 
CATCH THE A ‘| THEN HEADED cS HOOD. 
mf HAPPILY:FOR ~ 
> ao Ke YURI-CHAN'S Se iaaca 
Ze e HOUSE. E5 — = 
| MET HIM 


JUST A 
MOMENT 
AGO. 


BUT THE 


WOLF MUST * 


BE INSIDE. 


BUT HE | 
WAS DON'T 
VERY KNOW... 
KIND. 


IMPOSSI- 
BLE!! 
MANY 
GIRLS 
HAVE 

FALLEN 
VICTIM TO 


| TOLD HIM 
WHAT?! THAT | WAS 


GOING TO 
pais VISIT A 
FRIEND. 


YOUR FRIEND 
IS IN DANGER! 
YOU MUST 
SHOW ME THE 
WAY TO HER 
HOUSE RIGHT ¢ 
AWAY. 


, | THINK | 
PLL SPRAINED 


CARRY 
YOU ON MY ANKLE. 


MY BACK. 


SHE'S A 
LITTLE WHAT 


DITZY, BUT oN a 
SHE'S . 


CUTE... 
fe) 


| WONDER 
WHY THE 
WOLF DIDN’T 
ATTACK 
HER. 


CLOSER, 


S01 CAN 
GETA 
BETTER 
LOOK AT 
YOUR 
FACE. 


HELLO, 
| CAME YURI- 


TOVISIT CHAN, 
YOU. 


| BROUGHT YOU 
SOME OF THE 
FLOWERS THAT 
YOU LIKE SO 
MUCH. 


YOU'VE THAT 
GROWN HOODIS 
TALLER COVERING 

TOO. YOUR 
FACE... 


DEEP VOICE 
YOU HAVE. 


THIS ISN'T 
A WOLF 
SEE, LALA’'S COSTUME 
AFTERLALA =? = EITHER. 
DIED YOU THIS BE... 
WERE THEN 
LEFT ALONE 
IN THE 
WORLD AND 
BECAME A 
CRACKPOT. 


MOCCHI, | ,, BO THE 
promise your. \; HUNTER 4 


TAKE CARE OF THE _ MADE 


GIRL YOU FELLIN. |. 
LovewitH For =| | GRAVES 


THE REST OF MY FOR THEM. 


| HOPE WE 
MEET AGAIN 


LIFE. 


END 


Be Careful Little Red Riding Hood 
Heartfelt Bonus Story/End 
From Betsucomi 2006 December Edition 
Special Furoku 


ILLNESS, 
HE WAS 
ALL 
ALONE... 


( 
<F 
Notes |\ 
me 


Honorifics 


In Japan, people are usually addressed by their name followed by a suffix. 
The suffix shows familiarity or respect, depending on the relationship. 
Male (familiar): first or last name + kun 

Female (familiar): first or last name + chan 

Adult (polite): last name + san 

Upperclassman (polite): last name + senpai 

Teacher or professional: last name + sensei 


Close friends or lovers: first name only, no suffix 


Nana-chan vs. Nana-san 
Nanami’s nickname is “Nana-chan.” Yano’s ex-girlfriend 


was a year older, so she was known as “Nana-san.” 


Terms 
In Japan, raising your pinkie finger is a gesture that indicates you're 


speaking about a female lover. 


Jingisukan is grilled mutton with vegetables. It is very popular 
in Hokkaido. 


“Mitsuo” is in reference to Mitsuo Aida, a famous Japanese poet. 
His most famous collection of poetry is Ningen Damono (We're 
Human After All). Each poem in the collection contains that phrase. 


Rohypnol isa sleep-inducing drug used to treat extreme insomnia 


in Japan. 


This is the last volume... Just kidding. 
But it has a cover that makes it 
look like it’s the last volume. 

~Yuki Obata 


Yuki Obata’s birthday is January 9. Her debut manga, Raindrops, won 
the Shogakukan Shinjin Comics Taisho Kasaku Award in 1998. Her 
current series, We Were There (Bokura ga Ita), won the 50th Shogakukan 
Manga Award and was adapted into an animated television series. She 
likes sweets, coffee, drinking with friends, and scary stories. Her hobby 
is browsing in bookshops. 
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